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a rare pleasure to look at some of the inscriptions and
manuscripts on palm leaf in Kannada. As Rice puts it,
*' Ornamental flourishes and elegant fancy letters are used
where suitable and the whole presents an attractive

appearance'*....."Under    the    Calukyas    in   1067 is

mentioned (cd 47) an artistic engraver (Ruvari) who could
entwine the forms of elephants, lions, parrots and other
animals so as to make them appear from the letters9.
"In 1159 un<ler the Hoysalas is mentioned (ak 141) a
sculptor, who within the space of a single page (of a ole or
Palmyra leaf) wrote the whole of the Gograhana in the
highest style so as to please every one".l The scribes of
Karnataka have made a genuine contribution to Indian
art by the exquisite beauty of their handwriting which
approximates to the art of the brush.

In regard to the science and art of music, Karnataka
has a distinct achievement to its credit. " It developed a
school of music which is called the Karnataka school and
which has spread all over the South".7 Though a thorough
study of this subject awaits to be undertaken, it appears
to us that South Indian music was purely Dravidian at
first and came to be styled as 'Karnataka Sangita' as a
result of the fusion of Aryan and Dravidian modes of music
that must have been effected in Karnataka. It came to be
called 'Daksinadi' owing perhaps to its origin and spread in
the South. Karnataka has, therefore, a musical culture of

1 B. L. Rice: Mysore and Koorg from the Inscrip-
tions, p. 192.
* Masti VenkateSa Ayyangar: Popular Culture in
Karnataka, p. 3.